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Anna Meyer: BAD PAINTERS ARE THE BETTER ARTISTS 
Duration: 28.10.2006 - 07.01.2007 
Artist: Anna Meyer 
Curated by: Barbara Steiner 
 
The use of photographs, advertising motifs, lyrics, her own invented words and pictures 
as well as autobiographical elements produces hybrid pictures in which texts or individual 
words, torn out of their context, are placed in contrast to the subjects or are used to create 
paradoxes: "better is worse", "now is then", "right is wrong". Stylistically, Meyer's work 
appears disparate from series to series. The media also change: thus the Japan pictures 
are painted on canvas in Impressionistic style (underlined by the title – Internet 
Impressionism) while Homeless-Müllness is painted in realistic manner on aluminium 
panels. Meyer draws on a pool of visual and textual stimuli for her subjects. She also 
refers to painting and the history of art in her visual language – Impressionism, Realism, 
Pop Art ... In the sculptures, the principle of hybridity and mixing becomes even clearer: 
Meyer builds model cities out of packaging, perfume bottles, discarded mobile phones 
and toy figures, generally painted over. In Meyer's paintings, sculptures and installations, 
the perception of (urban) reality is characterized by superimposing various elements of a 
global consumerist culture and of growing capitalism – such as the mass media, 
advertising and shopping. However, the negative sides of increasing capitalism – 
loneliness, the exclusion of those who cannot participate in a capitalist system and the 
resulting social conflicts – are not brushed under the carpet. Glitz and glamour, consumer 
promise and the production of desire come face-to-face with people who seem to lack 
goals or direction, as well as marginal groups ejected from the social network. 
 
In her pictures Anna Meyer confronts and contrasts competing discourses about truth, 
spotlighting social and personal conflicts. She includes her own artistic and personal life in 
this examination. The need to live with contradictions, recognizing that a right always also 
implies a wrong, a now also a then, a correct an incorrect – these are some of the basic 
assumptions in Meyer's work. Operating within contradictions sharpens our awareness of 
different perspectives and truths. If these are not forcibly ironed out, it becomes 
impossible to take a single, "correct" position or the one "true" perspective. It keeps our 
eyes open to alternative points of view. In her work, Meyer's often argues that "right is 
wrong". It is an argument that allows us to leave behind our own absolute point of view 
and begin to see from different perspectives. 
 
Anna Meyer was born in Schaffhausen in 1964. She studied at the design academies in 
Zurich and Lucerne, and spent longer periods of study in Fujino, Japan, Los Angeles, 
USA and Mönchengladbach, Germany, amongst other places. In her paintings and large-
format billboards for public spaces she is concerned with the global consumer society and 
its resulting displacement of living conditions. Anna Meyer is a member of the board of the 
Association of Visual Artists, Vienna Secession. She lives and works in Vienna and 
Schaffhausen. She also creates fashion collections in collaboration with the Tokyo-based 
designer Edwina Hörl. 

 

mailto:dibuduo@gfzk.de
http://www.gfzk.de/

